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Inasmuch as the New Yorker has kept its
readers up-to-the-minute on the -.!A
the squeak in the Olivetti showroom’s 16
foot door, it should not be necessary for
this professional publication to Hllllllllllll'f'
that the design is a great piece of show-
and

alte ol

manship, a stupendous display, ;
wonderful theatre. In any case, saying
something that is true is not the same as
getting at the truth. One could go on and
call the Olivetti showroom one of the
most successful collaborations between
artist and architect in modern times. Or
state that its furniture is masterfully de-
signed. But this showroom is not furni-
ture and it is not musical comedy. It is
a work of architecture.
A daring one, and complex—simultan-
eously achieving effects on more than one
level of consciousness. As a showplace for
big business it is the smartest of them all.
Yet also the setting for a legend.
The passerby comes upon a sudden gap in
the continuous stone and glass surface of
Fifth Avenue, to find himself peering
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the T0-foot length of

and mural from the machine-bearing

Assignments where all the emphasis is o,
getting a S M A S H hit are among the

severest tests to which a designer can be

put. The big gesture must not he

Mere

ﬂmn|m}£lm‘e. The c‘tllh'l‘i)linm must he de.

veloped consistently and in detail.

The Olivetti showroom details are

OVer-

whelming, first of all, because each is an

authentic invention: the sign which is a

banner stretched out on the street — o

weathered bronze evoking the antique
legend of the grotto, but gleaming where

the inner surface of the cut-out letters has

been ]J()“Sllt‘tl . . . metal-framed furniture
and the dark sides of the stairs lacquered
not black but dark blue . . . simple field

flowers—daisies—on tables cut by special
permission from the pink Candogla quar-
ries reserved for the Duomo of Milan.
The architects have neither denied nor
confirmed the analogy of the grotto. But
we know for a fact that they did not orig-
inally intend the sky blue ceiling in the
first place. They had panels of olive wood
——russel veinings on a warm natural
ground—shipped from Italy. The build-
ing department ruled that fireproohng
under the panels would not be sufficient.
and the panels were not installed. As far
as one can judge from a sample, the wood
would have made a more material cover
ing than blue sky, but not a heavy on¢

and extraordinarily luxurious. But an al-

ternative solution is not necessarily worsé

than the original—at least in this ease, it

does not seem possible for it to be. 06
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Above: Brgs sCreuy § and steel supports that poise
the machines Securely on the marble stan 1s
Below: Heapy steer reinforcement demanded by the building
department thickens the stairs in vrofile view. Marble treads,
upposed to have heen lightly suspended in the sides have
been unnecessarily reinforced with steel plates underneath
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