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p— opening of the spectacular
Jutti showroom on Fifth Avenue not

o gave New Yorkers their first tangi-
st with the much talked of Italian
s movement, but also revealed in
4 il development one of the most
susting artistic talents that movement
salo its orbit. The 15 x 70" bas
“emaral® which is an integral element
!hﬁmr was designed and cast
y in sections, of plaster and
o Nivola. This does not

tted in the August
Olivetti showrooms.

represent Nivola’s first collabor

the showroom’s

ation with
architects, Belgioioso,
Peressutti, and Rogers, nor his first com-
mission for the art-conscious Olivett
firm. Europe’s leading maker of type-
writers and calculators. Nivola served as
an Olivetti art director shortly after his
eraduation from the Institut Superiore
d’Arte in Milan, where he studied paint-
ing, sculpture (with Marini), and gra-
phic design (with Nizzoli and Persico).

In New York since 1939, Nivola has been

hans namuth

known here mainly as a painter and
graphic designer (for Bonwit Teller, the
Spadea agency, You, and Interiors. whose
first art director he was). His sand sculp-
tures, shown two years ago at the Tibor
de Nagy callery and last month at the
Peridot. are a new invention. however.
and a testimony to the freshness of his
creative energies. He explains that they
are the result of efforts to amuse his
children on the bheach near his home at

Amaganset, Long Island. But of course
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| there is more to them than that. Be-
| fore a scholarship started him on the road
to Milan, Paris, and New York, Nivola
worked with stone and plaster at his
father’s trade as a mason in his native
Sardinia. This origin is a fact he allows
no one to forget for an instant, neither
in his art nor in his very presence. Short
and wiry, he dominates a room with the
same defiant emphasis as that with which
the Sardinians dominate the rugged land-
scape of their island, though in his case
the means are not the geometric punctua-
tion of the traditional costume, but an
appearance equally incisive: jet black
hair and black eyes flashing in a hand-
some sunburned face, a rich voice, an
only slightly sardonic humor.

Sardinia is hardly known even to Italians.
A March 1953 Fortune article illustrated

with Nivola watercolors reported the suc-
cessful eradication of Sardinia’s
DDT campaign
carried out with the help of the ECA and
the Rockefeller Before the
ravages of the anopheles labranchiae, the
Sards

Greeks, Romans, Spaniards, Arabs, and the

worst
scourge, malaria, by a

Foundation.

were invaded by Phoenicians,

Piedmontese,

Numerically overwhelmed,

the Sardinians took to their forbidding
inland hills and mountains. To this day
the fisheries are carried on entirely by
foreigners.

In the
Cagliari can still be seen marble columns

clear waters of the harbor at
cut for a Roman temple and lost by a cap-
sized barge. But the architectural remains
half-
sunken stone mounds with labyrinth pas-
of the

of the island are quite un-Roman:

sages — the Nuraghi fortresses

ancient Sards.

Lively, almost impression-
back 2.000

unearthed

istic statuettes dating years

B.C., recently prove a unique

and independent artistic development
without unlocking the secrets of the reli-
gion and the society they commemorate.

During the visit he made for the Fortune-

DDT

oraphs on the island. Reproduced with

report, Nivola took many photo-
photographs of his sculpture taken mostly
outside his Long Island home. they offer
art rooted
in one of the most mysterious of Mediter-

a few clues to an appealing

ranean civilizations. Incidentally, when

pressed by critics and reporters Nivola
describes his sculpture as “neo-plastic,”
but he is obviously not interested in cate-
oorizing verbiage, When the architects
with whom he collaborated discuss his
“Che bello.”—0.G.

work, all they say is
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