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Lsst month Interiors received a visit from
r,l &rc#ilft-l v;‘ith portfolio. a young man
fom Milan whose name, furniture. and
'Tu-‘r{—ur.-d features have heen familiar to
;au!l: ?:;J:t_ll:z(fr-ﬂphic way, for some time.
e meﬂ.]}z :Pj::f-p.ersun appearance, and
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our picture of him, his
their peculiar dilemma.
iy aslta]ian‘ architects, Chessa’s
<y ﬁa]demgner, at 30, straddles

b ke g, be ds, a fact which tags him
Wrcurig | b_OY WOnc.Ier nor a man of

i s abits, but simply as the prod-
| e g h;;]legl"ated education. Architec-
Winess of 5;1 Slpans the whole fascinating
‘ ehitergq, elter and environment. The
!cmérétpﬂ; to any design problem,
'"Hllema] e' rom the frivolous to the
o without any audible grinding

Eear,
S If he builds a house, he prob-

ably designs the interiors and furnishings
too, not as a labored afterthought hut as
the logical expression of a mind with a
single purpose. The unity (Chessa calls
it structure-decoration) with which Italian
architecture hangs together points up
how often our amalgamations hang sepa-
rately.
Chessa came here at the invitation of a
prominent furniture manufacturer — one
of several who have recently felt irresist-
ibly attracted to the uninhibited. experi-
mental (and increasingly baroque) furni-
ture designs of Ttalian architects, much
umbed to the soft allure of

as they succ
Scandinavian designs a few years back.

Like his compatriots’, some of Chessa’s
chairs reflect the new flamboyance, while
others retain their straightforward if rest-
less gaiety. In dreaming up a metal
chair (above) for Instance, he

frame
y with slats, canvas

would pad it not onl

or foam rubber, but with sausages, beads.
spaghetti and balloons. With our Teu-
tonic regard for reality, we may laugh at
this fantasy, but we underestimate him if
we laugh it off. These gentle jokes have a
Chaplinesque grain of real plausibility.
Tempered by poverty, drastic shortages,
[rustrations, the resilient imagination of
the architetto has survived on the knowl-
edge that there is always a way. a hun-
dred ways; why take fact for an answer?
What a help this mettle has been you may
judge from this cross section of Chessa’s
recent work. In the seven years since
war ended, locusts and Americans have
hegun new building cycles, but the Italian
architect must still invest much of his
talent into hand-me-down, make-over jobs
that barely have seam allowance for origi-
nality. If he lacks resources, he makes
up for it in resourcefulness; he does the
most with the least, and does it con brio.
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Last month Interiors received a visit from
an architect with portfolio. a young man
from Milan whose name, furniture, and
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xtended visits
The patterned wall. realized in wooq from

’the sketches on the facing page. unfolds
its paraphernalia layer by layer, like rip.
ening rose petals: a bed, two {ables. (‘-lnselt
ironing hoard, and severa] drawérs an(i
shelves with their concealed hinges and
mconspicuous pull tabs. The parts work The nursery wall yields two good-sized beds which lower like

ea::]}, qulet]}-', and Jndependently of each drawbridges and come to rest on an inconspicuous rubber-
Otheria Suhtlety never gl’aSpEd b\f those sheathed chrome bar. The wall, designed as a complete storage

. unit, also contains adjustable shelves, a closed cupboard at
ast masters of com SN ;
P DAL efﬁ(:lenc).!_ Messrs. the top (out of harm’s way) and a thin man's closet between

Murphy and Pul]man. Out of this p[acid the doors. The wall is painted white, yellow, gray, baby blue I
panel first comes a table leg and hinged fd prple ||
table top; next a bed slab drops into place For daytime duty, beds fold back into the wall, putting l
and the table flattens under it. With a out of sight any messy bedclothes and recalcitrant bambini. 3

hamper to the left, closet to the right, a
bed table at hand, man, woman or guest
is dispatched, at an emergency’s notice,
to meet Morpheus.

With concessions to the temperament of
youth, Chessa plants this idea in a double-
duty nursery (right). During the day,
with beds in the wall, the floor is cleared
for action and bedsprings are spared the
merciless rehearsals of would-be acrobats.
At a highsign from an omnipotent adult
(tall enough to reach the pull SI?IS}, beds
leap from the wall in time for Lights Out.
We perceive psychological as wo?l] as spa-
tial triumphs: children, with their hankzl..'
ing for the unobtainable, may be condi-
tioned in no time to anticipate, rather
than resist, bedtime and its open-sesame

routine.
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ERIRIAR LOTS NEW ThEATRIpAL DIRECTION  on AW oLD SENOESE squaRe

Teatro Carlo Felice, on the Piazza
‘errari in Genoa. was one of Italy’s most

uished opera houses. At the hub of

nverging streets, il was also—
despite its harmonious endeavors—a focal
point of city traflic congestion. The Carlo
Felice was damaged during the war, so
severely that the city faced an issue not
unlike the one which apparently stumy
Washington when the White House be,
io decompose: should an historie building
be restored

e

1 obsolete monument or
as an expression of modern needs? The
Genoese  government made the more
courageous decision. It announced a na-
tional ||"ig.'l\ competition for the Felide's
riestoration, its sole stipulation being that
contestants retain the shell with its twe
pedimented facades built in 1824,

Chessa took first Prize in the competition,

na small tribute to either the judges or
himself considering that he, from the
rival city of Milan, was attacking some of
Genoa's intimate urban problems. He
could justify the building’s renovation
into a center of theatrical life only if he
unsuarled the urban as well as the archi.
teetural imbroglio,
He uncorked the hottleneck by drawing
pedestrian tralfic off the square into an
arcade sliced out of the center of the
Felice, with traffic from other directions
siphoned into passages at four levels,
so within the old shell, around these
arcades lined with shops, services and
exhibitions, he wrapped a 2,000-seat audi-
torium, a 1200-seat movie theater, a res-
taurant, foyer-meeting room, and in
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numerable theatrical facilities. In two

sdjscent anmexes, modern nine-story

slabs. he housed administrative offices, a

100-bed hotel, schools of dance and scenic
design and the stage ils’t'“.

A static piling up of floors in the old
. building (viz. Metropolitan Opera House )
would have wasted coveted space and ma-
terials. and ruled out the pedestrian ar-
cades and services which have so smoothly
Chessa’s brilliant

been  accommodated.

r\].a]uil.‘:tiull uf a lilllilrd space pi\uln on
the way he organized structure to serve
economy. The interior elements, or levels,

are entirely independent of exterior walls
and roof. They grow from the ground
where the weight is logically borne—like
lily pads on thick concrete stems, By a
fluid succession of intermeshing layers,
every pocket and recess is utilized. Note
how the arcade, above, glides beneath
the elevated end of the auditorium: the
orchestra section itself, continuous with
its buttressing concrete piers, straddles
the space below it 1o leave room for 4
cinema. (See seclions, previous page. )
Chessa not only raised an independeny
anism within the old shell, but e

gram
ny and arcade levels are €

Qha' fact by min‘g its strue.

il
unjustly, the relation of levels

rposed, @ reassuring and
south pedestrian arcade.

itizes, perhaps

Arrow shows the north-

ture. Perhaps this is for esthetic reasons:
it also testifies that two architects, and
two centuries, are in compatible but de-
tached coexistence here.
As an approach to theater design. this
aggressive statement of structure is singu-
larly. even unnervingly, appropriate. The
orchestra section is a bristling peninsula
suspended in open space. The brazen
balcony, as safe to sit in as it is startling
to look at, propels its load of spectators
toward the stage in a herculean cantilever.
ending in a band of cubicles. Here the
boxholders dangle, enjoying all the tradi-
tional privileges of being seen, and also,
!wrhapu for the first time in their
1stence, seeing the
seals in the house,
L:ld?::fl:x :: hrt?om primarily for the
novations, P;nelit;lbsatl:n&fi
saile matl pitas t: h: side walls in pris-
e ha sound.abls I:'{:mrered a‘ll other
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armonious concentration f’
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