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Since the war, ltalian design has been de-
lighting the world with a resurgence of
imagination and creativity. Interiors is
glad to have been among the first to see
the revival, and so is the Museum of
Modern Art in New York, which now has
arranged a circulating exhibition consis
ing of enlarged photographs and plans
(some reproduced here) and called “The
Modern Movement in Italy: Architecture
and Design.” (The show will be at the
University of Manitoba in Winnipeg, Can-
ada. Januarv 22-February 12. and at
Massachusetts Institute of Technology.
March 6-27.) Ada Louise Huxtable, who
gathered much original material on a Ful-
bright Fellowship in Ttaly, organized the
exhibition and wrote the text. which is
unusually perceptive of the characteristics,
impetuses, and directions of contemporary
Italian styles. Sclections from her essay
tell the essentials of the story:

Introduction

It is strange that Italy, the country that
produced one of the greatest rationalist
movements in art history, the Renaissance,
should have been late in receiving modern
architecture. Certainly many of the con-
cepts of modern architecture—its insis-
tence on clarity, order. and logic—are
close to the great and enduring expression
of the Ttalian spirit. Yet Italy . . . shared
few of the initial discoveries and little of
the early excitement.

... (But) once the break with the past
was made. the tradition of Italy’s un-
usually strong architectural culture was
bound to influence her contributions. Her
rationalist tendencies were to aid in the
production of a modern architecture of
special refinement and calculated. ordered
intricacy. Her traditions of humanism and
individualism were to lead to a particular
sympathy for the experimental phases of

modern architecture, and a predisposition
toward the more sensuous and exuberant
aspects of the contemporary style.

The Italian Style

The characteristics of present Italian work
have been determined by two factors: the
course of development of contemporary
architecture and design in the past 20
vears. and the spec contributions of
the Italian heritage and temperament.

Historically and artistically. Italy has been
subject to many influences. She partici-
pated. though late. in the rationalist revo-
lution and the stylistic definition of early
modern architecture. She responded with
interest to the delicately sensuous manner
in furniture and interiors developed by
the Scandinavian countries in the 40,
and was particularly aware of the “or-
ganic”  architecture of Frank Lloyd
Wright, the informal domestic building of
the American (Continued on Page 151)
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West Coast, and lecorative mannerisms of South
America. To the im ant lesson of the machine esthetic
she added the taste a more personal expression, less
dependent upon sta ardized industrial processes, and
more responsive to desire for variety and individual-
ized solutions.

The Early Work
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tilitarian, or based on pure engineering, like the stadia,
?l'-)lx\ne hangars and commercial structures of Pier Luigi
;}livi, made positive "””“‘,””,”‘iom to 20§h century archi-
tocture. Smaller private buildings and residences continued
to be built in the contemporary :ﬂtylcl, helping to keep the
nodern movement alive. The Ohvgttl Corporation, manu-
facturers of typewriters and business Fnuchines. set an
unusually high standard u‘ml a world-wide example with
an integrated modern design p}rugram fOY. all phases of
its activity: products, singy factories, stores, and
employee housing an ilities. (See Interiors, December
1952). ; i

Also important wer he special contributions of Italian
architects in the de n of expositions and shops, fields
unrelated to monumer al building, where much of the pure
research, experimentation and transformation is done that
translates the influences of the fine arts of painting and
seulpture into terms the practical arts of design .. .

The Post War Work

The architect in It.ly today is responsible not only
for the building itse!f, but for the arrangement of its
interiors and the de 1 of the great body of furnishing
and accessories indicated in the comprehensive term
“arredamento.”

The defeat of Fa and the end of World War II made
the present Italian production possible.: Not only did it
mark the end of the official style, but it also put out of
power the politically sponsored academic group that rep-
resented the real dictatorship in Italian design. There was
a great need for new building and for reconstruction, for
export products in industry and the crafts. There were
tremendous shortage materials, money, living space,
and lack of standardization that called for a special in-
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