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EXHIBITS The Metropolitan Museum of Art in New York has just opened 
an ancient, mouldy exhibit: their Egyptian collection, consist-
ing of some incredibly good material, some that is mediocre 
—all incredibly badly housed. 

There may be many excuses for this discouraging presenta-
tion—shortage of labor, shortage of materials for new cases 
and backgrounds, shortage of imagination in organizing a 
plethora of riches. The Met's collection of Egyptian arts and 
crafts is wonderful beyond compare; but one must be an 
archeologist to seek out the good pieces amidst the swaddling, 
smothering mass of indifferent pieces. If only a careful selec-
tion had been made, a much more forceful exhibition might 
have been built around fewer pieces. One cannot help com-
paring the South Seas exhibition at the Modern Museum, 
( F O R U M , page 97), now on view, the Brooklyn Museum's 
arrangement of its early American and Peruvian materials, 
or any number of other collections where there is less mate-
rial but more educational impact due to careful selection, 
organization and emphasis— not to mention artful spacing. 

At the Met there is now a strange medley of the large and 
small irrelevantly placed: massively built-up life-size stone-
work tombs (which give no impression of the world of the 
ancient Egyptians), and hastily crowded cases filled with row 
on row of pots and seals and bits of broken shards. The at-
tempt at continuity in the many rooms housing the collection 
seems to be based on chronology, sub-divided according to 
types of material. Mummy cases stand, one after another in 
close sardinelike arrangement. Perhaps this sub-division by 
types is accountable for grievous offense to the architectural 
eye, but the greatest opportunity that seems to have been 
missed is creating a replica of the surroundings in which some 
of these beautiful pieces were used and seen. The Met knows 
how to do this: their American wing, some of their French 
period rooms, the Cloisters uptown, have done an excellent 
job of this kind. With this overwhelming wealth of Egyptian 
material to choose from, a dramatic room for instance could 
be reproduced to display that exquisite enameled gold head-
dress seen in the 9th Egyptian Room, the gold mirror in a 
nearby case, the lovely pottery, perhaps against one of the 
painted friezes from an adjacent room—all coordinated into 
a setting such as might have occurred at the time. The Metro-
politan is to be congratulated for assembling this vast archeo-
logical treasure chest Treasures become common, however, 
when jammed hit-and-miss into overcrowded cases. E.B. 

If This Be Not I, Philip Guston 
The 5th Annual Exhibition of American Painting held during 
February and March at the City Art Museum in St. Louis 
made one aware that the American artist has not only come 
into his own but has done so with such vehemence that he 
must be hard put to keep up with the demand of his borrowers 
if not of his purchasers. A glance at the seventy odd paintings, 
many of which are familiar, lead one to conclude that with 
the Whitney Annual, the Carnegie, the Chicago (to say noth-
ing of the Pepsi Cola Co.) all clamoring for fresh new paint-
ing each year, few of the artists chosen have sent recent 
canvasses to St. Louis. However, the citizens of St. Louis 
have seen a well rounded view of art in America. The artists 
invited were for the most part well established ones, although 
a special Jury of Selection chose a group of six paintings by 
Missouri artists for inclusion in the show. Art in America 
has certainly been enriched by the wartime influx of painters 
from abroad, which possibly accounts for the renewed interest 
in the abstractionists. M.T. 



RECENT FOREIGN PERIODICALS.. . New Italian publication reviews European architecture and engineering of the thirties. 

The reappearance of once-familiar European architectural publications on the 
American market is welcomed by the profession. With them has arrived a 
newcomer, Documenti di Architettura Composizione e Tecnica Moderne, pub-
lished by Antonio Vallardi of Milan, Italy. Since the publishers anticipate only 
thirteen issues, three of which are now available, it cannot be considered a 
magazine in the strict sense of the word. The trio on hand covers 1) transporta-
tion buildings, 2) housing, 3) doorways. Each volume is handsomely presented 
as a looseleaf portfolio to facilitate filing. Due to the widespread destruction of 
public and private libraries in Europe and current difficulties in securing back 
issues, the editors were prompted to compile this series as a general review of 
European architecture from about 1929 through 1940. The selection is a careful 
one representing almost all the western countries of the continent as well as 
Great Britain and the Scandinavian nations. As might be expected, foreign 
selections are outnumbered two to one by Italian examples though this in no way 
detracts from the value of the contents. Floor plans (and in the case of the 
volume on doorways, details) accompany the photographs. Those who can read 
the text will find it succinct and informative without being too technical. For 
its compact and representative coverage, this series should be a great asset to 
any architectural library. 
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R E V I E W S 

Due to supply and printing difficulties, the well known 
French magazine, UArchitecture d'Aujourd'hui now 
appears only on alternate months. The January issue 
is entirely devoted to prefabrication and industrialized 
building. From the contents it is evident that France 
is much preoccupied with prefab, has recently devel-
oped a number of systems. Metal appears to be more 
favored there than in this country. Also included is a 
somewhat fragmentary review of foreign prefabrica-
tion. Five American examples are cited, three of which 
are not yet in production. 

To see ourselves as others see us is usually a good 
lesson about what not to do. Mirrored in the recent 
USA issue of Techniques a"Architecture published by 
G. Masse, Paris, France, we're not doing badly. The 
over-all presentation is an excellent one covering 
evolution and trends, materials, construction methods, 
prefabrication, etc. The only whimsical note is struck 
by a cut of Frank Lloyd Wright's famous columns in 
the Johnson Wax Factory, inadvertantly run upside 
down. In each issue a loose, supplementary cut is 
furnished with a note of apology from the editors. (Continued on page 156) 
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